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Project overview
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The idea of an international art
project with a focus on the senses and humans’
relationship to our surroundings, was
conceived in 2018 during a meeting between
four I nstitute directors. The theme felt
topical, but no one could have foreseen how
topical it would become as the worldwide
pandemic prevented us from touching and
being with others like we used to.
Visual artist HANS ROSENSTRÖM was asked to curate the project, who is
known for his installations dealing with the viewer’s physical and mental
relationship with a specific time and place. Rosenström approached the
curator, researcher and choreographer SATU HERRALA , who has a background in the performing arts, to ask her to join the project as his curatorial partner.
Together they curated the A I S T I T / coming to our senses programme, which consisted of both commissioned works as well as existing
performances, photographs, sculptures, and sound and video installations.
Both Finnish and international artists were selected for the project, all of
whose works are strongly grounded in sensory perceptions. Read more
about the artists from page 10 onwards.
The programme was divided into five different chapters and
unfolded gradually from Spring 2021 to mid-2022 in Paris, London, Berlin,
Helsinki, and Ghent. Each city had its own unique A I S T I T programme,
which was presented in collaboration with local art institutions and festivals.

A I S T I T / coming to our senses

The first chapter, When our eyes touch, took place in Paris and
in the neighbouring village Bazoches-sur-Guyonne. There, a group exhibition took place in Maison Louis Carré, a private house designed by the
Finnish architects Alvar and Elissa Aalto. Simultaneously, the second part of
When our eyes touch was presented in Paris at Institut finlandais, where the
commissioned work from DAFNA MAIMON was presented, among others.
In the second chapter, Weaving, yearning, KALLE NIO and HANS
ROSENSTRÖM’S public sound installation could be experienced in the King’s
Cross area in London. In the third chapter, Resonant bodies, a group exhibition with works from TERIKE HAAPOJA and others was presented at KINDL
– Centre for Contemporary Art in Berlin.
All of the commissioned works and the majority of pieces presented in other cities were assembled and presented to the public together
in the fourth chapter, Coming to our senses, in Helsinki. The Helsinki chapter
was presented in three different locations: Kunsthalle Helsinki, in a public
space in Töölö, and in the cultural centre Stoa as part of the official Helsinki
Festival programme. The final chapter in Ghent, Disappearing — a passion,
was postponed from Summer 2021 to Summer 2022 due to the pandemic.
A I S T I T / coming to our senses is by far the most extensive
joint project between the Finnish Institutes.It produced new creative collaborations by enabling different artists, organizations and audiences to
meet in five different European cities. The project created new operation
models and ways of collaborating, as the high-quality artistic works were
incorporated into different pre-existing international networks. It also gave
the opportunity for Finnish artists to present their work in internationally
renowned art institutions, strengthened the cooperation between artists,
local partners, and Finnish Institutes, and supported the mobility of art and
artists in the challenging pandemic times.
A I S T I T / coming to our senses reached an audience of 37,745
people together with 15 cooperation partners. The project gained good
visibility both in domestic and international media and was covered by
various international publications, such as Helsingin Sanomat, Artforum,
Purple Magazine, Berliner Morgenpost, i-D Magazine, Connaissance des
arts, CRASH Magazine, Purple Magazine and KUNSTFORUM.
A I S T I T / coming to our senses is a fine example of the power
of cooperation, and it will work as a reference for future projects.
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Project overview

A warm thank you to the financiers and enablers of the project:
Alfred Kordelin Foundation,
the Finnish Cultural Foundation,
the Jenny and Antti Wihuri Foundation,
the Ministry of Education and Culture (Finland),
The Niilo Helander Foundation,
Saastamoinen Foundation and
The Swedish Cultural Foundation in Finland.

We also want to thank the curators, artists and cooperation partners.

Primary partners
BERLIN
KINDL – Centre for Contemporary

LONDON
LIFT Festival, Argent LLP

Art, the Estonian Embassy in Berlin
HELSINKI
PARIS

Association Alvar Aalto en France /
Maison Louis Carré, The Finnish
Embassy in Paris

Helsinki Kunsthalle, Helsinki Festival,
Stoa Cultural Centre
GHENT

Kunstencentrum Voo?uit

A I S T I T / coming to our senses

AISTIT/
coming to our senses
in a nutshell
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An international, contemporary art programme, produced by four Finnish
Cultural and Academic Institutes, which was presented in five European
cities during 2021–2022.

Reached audience:

37 745

Exhibition and
performance visitors,
participants in side
events and followers of
the A I S T I T social media
channels combined as
one sum

Total budget:

The project gained good visibility both
in domestic and international media and was
covered by various international publications,
such as Helsingin Sanomat, Artforum, Purple
Magazine, Berliner Morgenpost, i-D M
 agazine,
Connaissance des arts, CRASH Magazine,
Purple Magazine and KUNSTFORUM.

€ 580 501

4
5
15
2
45
4
5
12
1
26

institutes
countries
cooperation partners
curators
engaged artists
exhibitions
commissioned works
performances
public artwork
side events

… of which external funding:

€ 461 200
… of which was put to
new c ommission works:

€ 243 455
In-kind:

€ 90 124

A I S T I T / coming to our senses
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CHAPTER I

When our eyes touch		
Maison Louis Carré		
Institut finlandais			

PARIS

May 22 – August 1, 2021
May 19 – August 1, 2021

The first chapter of A I S T I T / coming to our senses took place
in Paris and the neighbouring village Bazoches-sur-Guyonne from May 19
to August 1, 2021. The chapter When our eyes touch centred around the vulnerability of the body and the vitality of touch. It was hosted in two separate locations. A group exhibition took place in the most intimate of spaces:
Maison Louis Carré, a private house designed by the Finnish architects Alvar
and Elissa Aalto for the renowned Paris gallerist Louis Carré, situated 40km
south-west of Paris in Bazoches-sur-Guyonne. Simultaneously, the second
part of When our eyes touch was presented in Paris at Institut finlandais.

A I S T I T / coming to our senses

Maison Louis Carré

May 22 – August 1				2021
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CHAPTER I

ARTISTS AT MAISON LOUIS CARRÉ
Etel Adnan 1, Axel Antas 2, Simone Fattal 1, Terike Haapoja 3, Anna-Maria
Häkkinen 4, Kapwani Kiwanga 5, Laurent Millet 6, Maija Mustonen 4, Laure
Prouvost 7 and Hans Rosenström 8
2

1

When Our Eyes Touch
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When Our Eyes Touch
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When Our Eyes Touch

6

7

8

A I S T I T / coming to our senses

17

Institut finlandais

May 19 – August 1 				2021
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CHAPTER I

When Our Eyes Touch

ARTISTS AT THE GALLERY OF INSTITUT FINLANDAIS
Axel Antas 1, Laurent Millet 2 & Dafna Maimon

2

A I S T I T / coming to our senses

Dafna Maimon
Leaky Teeth
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CHAPTER I

When Our Eyes Touch

A commissioned work called Leaky Teeth by DAFNA MAIMON
was presented in July 2021 in the Great Hall and the cinema of Institut finlandais in Paris. Known for her subversive narratives and physically engaging settings, Maimon invited the public to discover their bodily intelligence
and interdependence through her work.
Maimon developed a vibrant universe using experimental body
techniques, luscious materials and absurd humour to immerse the viewer
inside the cavities and mysteries of the body. The exhibition consisted of a
series of drawings, an installation and a video piece on a prehistoric cavewoman, who fantasises about an alternative course of history for humankind;
one in which humans recognise their existence as porous and fluid, and live
in a stream of mutual reciprocity with one another and their environments.

A I S T I T / coming to our senses

Paris side events
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CHAPTER I

When Our Eyes Touch

May 20,

Online-discussion

2021

A virtual discussion between the two artists behind the work
Treat, MAIJA MUSTONEN and ANNA MARIA HÄKKINEN, and the
curator SATU HERRALA .

June 10,
2021

Film screening at Institut finlandais
IF Screenings No. 25
MIKA TAANILA: Patentti Nr. 314805, 2020, Finland, 2’16’’
MINNA LÅNGSTRÖM: The Other Side of Mars, 2019, Finland, 56’

Regarding the exhibitions at Institut finlandais and at Maison Louis Carré,
local partnerships were formed with Association Alvar Aalto en France /
Maison Louis Carré, Galerie Jérôme Poggi, Galerie Balice Hertling, Galerie
Nathalie Obadia and the Embassy of Finland in Paris.

A I S T I T / coming to our senses
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CHAPTER II

Weaving, yearning			
King’s Cross			

LONDON

May 13 — June 22, 2021

The public sound installation Weaving, yearning by KALLE
NIO and HANS ROSENSTRÖM ran along a route through the King’s Cross
area in London from May 13 to June 22, 2021. The installation, presented
as the second A I S T I T chapter, was a song consisting of four voices
that softly drifted through the cityscape, creating an invisible thread that
wove the listener, the passers-by and the environment together for a
fleeting moment.
The song, composed by AINO VENNA in dialogue with the
artists, played once a day for a duration of 20 minutes around the hour of
sunset. It found its inspiration from the evening sky and the precious air
we all breathe. With its four voices, Weaving, yearning vibrated through
the air as it travelled, reflecting off of surrounding surfaces, touching the
skin, making its way inside the listener. The song reminds us of our shared
existence and our interwoven lives that together form a delicate and temporary community.

A I S T I T / coming to our senses

Kalle Nio & Hans Rosenström
Weaving, yearning
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CHAPTER II Weaving, yearning

Weaving, yearning was both a song and an event. It elevated
a moment under the changing sky and was an invitation to sense the surrounding cityscape in all its glory. It offered passers-by the chance to
breathe in the atmosphere and its nuances, to take note that: I am here, and
you are here too. Let us listen. Let this song carry us together, for “attention
is the rarest and purest form of generosity”. Simone Weil
The year of 2020 threw into stark relief the ways in which our
lives are interdependent and how singular events ripple through communities and across continents. The awareness of how mundane individual
decisions may hold unforeseen consequences for others has sharpened.
Our entanglements can also be perceived as a remedy to lonely individualism and a vital invitation to attend to each other with care and tenderness.
Weaving, yearning spread over King’s Cross at dusk, summoning a gentle
awareness of the presence of fellow beings nearby.

A I S T I T / coming to our senses

27

28

CHAPTER II Weaving, yearning

Singers / LAURA SALOVAARA,
DAVID HACKSTON, AINO VENNA,
VALTER MAASALO
Sound technician / JUSSI LIUKKONEN

Technical Support /
PAULIE ROCHE & LEVIN LUCKHURST

Technical implementation
and installation / RG JONES

A I S T I T / coming to our senses

Sonya Lindfors &
Maryan Abdulkarim
We Should All Be Dreaming
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CHAPTER II Weaving, yearning

In addition, SONYA LINDFORS and MARYAN ABDULKARIM
facilitated, curated and edited a free online publication We Should All Be
Dreaming: Words Make Worlds, dealing with decolonial dreaming, as part of
the London chapter. The writers contributing to the publication are artists,
activists and community organisers mainly based in the UK. The collaboration took place during the summer of 2021, and the publication was
launched in December 2021.

A I S T I T / coming to our senses

London side events
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CHAPTER II Weaving, yearning

June 2,
June 9 &
June 16
2021

Guided walking tours

Director JAAKKO NOUSIAINEN introduced the work and led the
walking tours along the route through Kings Cross, followed by
a Q&A .

A I S T I T / coming to our senses
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CHAPTER III

Resonant bodies			
KINDL				

BERLIN

May 23 – June 20 2021

Resonant Bodies was the third chapter of A I S T I T / coming
to our senses, taking place at KINDL – Centre for Contemporary Art in Ber
lin’s Neukölln district between May 23 and June 20, 2021. The group exhibi
tion consisted of video and sound pieces by TERIKE HAAPOJA , DOMINIQUE
KNOWLES, KATI ROOVER and CHRISTINE SUN KIM, presented in the same
space in a repeating sequence.
The rhythm of the sequence and the spatial dramaturgy aimed
to immerse the viewer into the experience and address their bodies as
containers for vulnerability, empathy, grief, loneliness, intensity and inter
dependence. The global pandemic exposed the already critical condition of
interdependencies among bodies, human and nonhuman. We are attached
to others, constituted by those attachments, and vulnerable to their loss.

A I S T I T / coming to our senses

Dominique Knowles
Tahlequah
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CHAPTER III Resonant bodies

DOMINIQUE KNOWLES’ video piece Tahlequah (2019) is a moving
tribute to the capacity of animals to mourn and show empathy, and an invi
tation to come together in the act of grieving.

A I S T I T / coming to our senses

Kati Roover

Salt of My Eyes
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CHAPTER III Resonant bodies

The poetic essay film Salt of My Eyes (2020) by KATI ROOVER
observes “species loneliness” that Robin Wall Kimmerer describes as a
deep, unnamed sadness stemming from the loss of a relationship*. The
film records an encounter between a human and a humpback whale as well
as a cultural activity we both have in common: singing.

*

Robin Wall Kimmerer.
Braiding Sweetgrass:
Indigenous Wisdom,
Scientific Knowledge,
and the Teachings of
Plants. Milkweed, 2013

A I S T I T / coming to our senses

Christine Sun Kim
4x4
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CHAPTER III Resonant bodies

When the video loop had run through, an inaudible sound
leaked throughout the building. CHRISTINE SUN KIM’s sound installation
4 x 4 (2015) permeated the room and the bodies within, and was absorbed by
the surroundings. It was a highly bodily experience for the exhibition visitors.

A I S T I T / coming to our senses

Terike Haapoja
On Belonging
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CHAPTER III Resonant bodies

The commissioned video installation On Belonging by TERIKE
HAAPOJA moves in the intersection of ecology and social analysis, conne
cting animalization, animal agriculture and habitat loss with social devas
tation caused by industrialization and capitalism. The video installation was
accompanied by an essay that explored paths for restoring lost connections.

A I S T I T / coming to our senses

Berlin side events
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CHAPTER III Resonant bodies

June 2,
2021

Online-discussion

KATI ROOVER in conversation with Dr. KARSTEN BRENSING:

Empathy and feelings in animals
June 17,
2021

Online lecture
MINNA SALAMI held an online lecture on her new book

 ensuous Knowledge: a black feminist approach for every
S
one and its core themes.

A I S T I T / coming to our senses
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CHAPTER IV

Coming to our senses		
Kunsthalle Helsinki		

HELSINKI
August 20 – September 5, 2021

In August 2021 as part of the prominent Helsinki Festival, the
largest annual multi-arts festival in Finland, the fourth chapter Coming to
our senses united the majority of works from other A I S T I T chapters in
Helsinki from August 20 to September 5, 2021. The chapter included a group
exhibition at Kunsthalle Helsinki, the public sound installation Weaving,
yearning by HANS ROSENSTRÖM and KALLE NIO and the performance Disappearing — a passion by KID KOKKO at the cultural centre Stoa.

A I S T I T / coming to our senses
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Kunsthalle Helsinki

August 20 –September 5			

2021
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CHAPTER IV Coming to our senses

The Kunsthalle group exhibition included a series of sculptures
co-produced by ETEL ADNAN and SIMONE FATTAL , works by KAPWANI
KIWANGA , photographs and sculptures by AXEL ANTAS, commissioned
works by TERIKE HAAPOJA and DAFNA MAIMON, the performance Treat by
MAIJA MUSTONEN and ANNA MARIA HÄKKINEN, and video works by MONIRA
AL QADIRI, DOMINIQUE KNOWLES, MINNA LÅNGSTRÖM, LAURE PROUVOST
and KATI ROOVER.
Pro Av Saarikko Oy and Pro Light Oy provided the technical production for the exhibition in Kunsthalle Helsinki. The exhibition was organised in collaboration with the Kunsthalle Helsinki and Helsinki Festival.

Installation view

A I S T I T / coming to our senses
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CHAPTER IV Coming to our senses

Etel Adnan &
Simone Fattal

A I S T I T / coming to our senses
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Maija Mustonen &
Anna Maria Häkkinen
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CHAPTER IV Coming to our senses

Axel Antas

A I S T I T / coming to our senses

Kapwani
Kiwanga
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CHAPTER IV Coming to our senses
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Terike Haapoja
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CHAPTER IV Coming to our senses

Minna Långström

A I S T I T / coming to our senses

Monira
Al Qadiri
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CHAPTER IV Coming to our senses
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CHAPTER IV Coming to our senses

Dafna
Maimon

A I S T I T / coming to our senses

Kalle Nio & Hans Rosenström
Weaving, yearning
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CHAPTER IV Coming to our senses

The public sound installation Weaving, yearning by KALLE NIO
and HANS ROSENSTRÖM could be experienced from Kunsthalle Helsinki
to the Temppeliaukio rocks every evening at 8:30pm from August 19 until
September 5, 2021.

A I S T I T / coming to our senses

Tari Doris, Meri Ekola
& Kid Kokko

Disappearing — a passion
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CHAPTER IV Coming to our senses

Disappearing — a passion, a performance by TARI DORIS, MERI
EKOLA and KID KOKKO, took place at the cultural centre Stoa from September 1 until September 5, 2021. A more detailed description of the work on
page 70.

A I S T I T / coming to our senses

Helsinki side events
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CHAPTER IV Coming to our senses

August 20 Artist Talk at Kunsthalle Helsinki
2021
KATI ROOVER, TERIKE HAAPOJA ja DOMINIQUE KNOWLES, artists
of the exhibition, together with the moderator of the discussion, philosopher ELISA AALTOLA , took part in the discussion
on loss, sorrow and change.
August 22, Weaving, yearning
2021
Guided walking tour.
August 25, Panel discussion at Kunsthalle Helsinki
2021
A panel with representatives of the main funders of A I S T I T /
coming to our senses (VELI-MARKUS TAPIO, ERIK BÅSK, MARKO
AHTISAARI) and co-curator HANS ROSENSTRÖM, in which it was
discussed what the future looks like from the perspective of
foundations, art organisations and festivals, and artists. The
discussion was moderated by KATI LAAKSO, Director of the
Finnish Cultural Institute for the Benelux.
August
A I S T I T podcast series at Radio Helsinki
12–30, 2021 A I S T I T was a three-episode podcast series that reflected on
art and its accessibility both on a practical level and through a
societal and philosophical approach. Each episode was based
on one part of the Coming to our senses chapter: the group
exhibition at Kunsthalle Helsinki, the public sound installation in
Töölö and the performance at the Stoa Cultural Centre. These
episodes were moderated by MAIJA KARHUNEN.
+

A I S T I T / coming to our senses
exhibition catalogue
The A I S T I T / coming to our senses catalogue was published by
Garret Publications and was sold at Kunsthalle Helsinki during
the exhibition. Currently it can be purchased online from www.
garret.fi.

A I S T I T / coming to our senses
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CHAPTER V

Disappearing		

HELSINKI/GHENT

The fifth chapter of A I S T I T / coming to our senses, Dis
appearing, presented a new, commissioned performance Disappearing —
a passion by KID KOKKO, TARI DORIS and MERI EKOLA . Four performances
took place at the cultural centre Stoa in Helsinki during the Helsinki F
 estival
in August 2021.

A I S T I T / coming to our senses

Tari Doris, Meri Ekola
& Kid Kokko

Disappearing — a passion
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CHAPTER V Disappearing

Disappearing — a passion is like an ever-changing landscape
that defies definition. According to its creators the work addressed the
miraculous character of disappearance, constant change and ample space
that is everywhere yet nowhere, and still everywhere. And while this con
stant movement may have felt miraculous at first, after a while it becomes
completely ordinary. The work creates space for those who are not bound to
binaries or norms. What happens when hard structures and societal norms
disappear, what can come out of it?
The kind of space the performance creates was as important
to the artists as the kind of things for which the performance makes space.
TARI DORIS (they/them) is interested in a.o. invisibility, non-binary thinking
and existence. KID KOKKO (they/them) is interested in a.o. fragile structures,
justice, survival and transcontinua. MERI EKOLA explores the borderlands
between light and dark, what is between them and existing in them.
In Belgium, originally planned for summer 2021, Disappearing
— a passion was postponed to summer 2022 due to the pandemic, thus
making it the last chapter of A I S T I T.

A I S T I T / coming to our senses
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CHAPTER V Disappearing

Working group
TARI DORIS / sound
MERI EKOLA / light
KID KOKKO / text, performing, overall responsibility
E. L. KARHU / dramaturg
ANNA-MARI KARVONEN / performance dramaturg
H M OURAMO / translator
LINDA FREDRIKSSON / bass clarinet, baritone sax
LADA SUOMENRINNE / photography

A I S T I T / coming to our senses

PR & communications
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Communication played an important
role in the success of the project. With a strong
communications strategy we were able to reach
the wider public, international and domestic
media, professionals in the art world and media
influencers. The project enhanced the inter
national recognition of artists and art organisa
tions involved and brought increased visibility
to the artists and their works in both inter
national and Finnish media.
A communications plan and strategy were created for the project. The com
munication and marketing content consisted of the following components:
a strong visual identity, website, social media channels, exhibition catalogue,
and efficient use of the partners’ existing social networks. The goal of the
project was to attain the status of an internationally significant contempo
rary art event, which was realised.
SINI RINNE-KANTO, the Head of Communications at Institut
finlandais, was in charge of communications with the assistance of KAISA
MARI SUNDSTRÖM (Paris) and MIKAELA MÄKELÄ (Berlin). KAISA AHVONEN
continued as the communication coordinator starting from September 2021
until the end of the project. The curators of A I S T I T, SATU HERRALA and
HANS ROSENSTRÖM, gave several interviews about the project and thus
supported the communication and marketing from their part.

A I S T I T / coming to our senses

VISUAL IDENTITY
TUOMAS KORTTEINEN and SAMULI SAARINEN designed the project’s visual

identity, which was used throughout the project and supported the cohe
sion of communication channels. It included a distinct colour scheme with
curated colours for every event and a unique font made especially for the
project.
WEBSITE, SOCIAL MEDIA AND NEWSLETTER

The A I S T I T / coming to our senses project has its own website containing
general information about the time schedule, the different programme
entities, participating artists and publications made within the project,
among others. HEIKKI LOTVONEN was in charge of coding the website. In
addition, Instagram and Facebook accounts were created for the project
and used actively throughout. Information about the project was also
shared via newsletter and through the partners’ social media channels.
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PR & communications

EXHIBITION CATALOGUE
The A I S T I T / coming to our senses catalogue was published in August 2021.
The extensive publication provides an overview of the entire A I S T I T pro
gramme, including documentation of the exhibitions, artist presentations,
and commissioned texts from various authors. The articles were commis
sioned from the following writers:
ELISA AALTOLA,
CHRIS FITE-WASSILAK,
TERIKE HAAPOJA,
ARIANE KOEK,
ASTRIDA NEIMANIS AND
MINNA SALAMI.
All the writers had a carte blanche to approach the theme senses through
their own perspective and practice. The texts were published throughout
the project, and they are accessible on the A I S T I T website.
The catalogue functions as a documentation of the A I S T I T
programme, but also simultaneously as an independent piece of work. The
visual identity of the catalogue was designed by Tuomas Kortteinen and
Samuli Saarinen. The editors of the publication were ANDREW HODGSON
and Sini Rinne-Kanto. The catalogue was published by Garrett Publications
with Idea Books as the international distributor.

A I S T I T / coming to our senses

PODCAST
A three-episode podcast was produced in collaboration with Radio Helsinki.
The episodes covered the A I S T I T / coming to our senses group exhibition
in Kunsthalle Helsinki, KALLE NIO and Hans Rosenström’s Weaving, Yearning
public sound installation, and TARI DORIS, MERI EKOLA and KID KOKKO’s per
formance Disappearing – a passion. The main theme of the podcast series
was accessibility: it reflects on art and its accessibility both on a practical
level and through a societal and philosophical approach. The podcast series
was moderated by MAIJA KARHUNEN. The guests who participated in the
episodes were curators Satu Herrala and Hans Rosenström, as well as par
ticipating artists Kalle Nio, Tari Doris and Kid Kokko.
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PR & communications

KEY FIGURES OF COMMUNICATION
A I S T I T / coming to our senses key figures:
Facebook		
348 followers
Instagram		
581 followers
Newsletter		
552 subscribers

The reach of the project in the social media channels of Institutes
and partners:
Estimated total reach of the social media channels of
4 Institutes (Facebook, Instagram, Twitter):
				
45 239 followers
Estimated total reach of the social media channels of
the main partners (Facebook, Instagram, Twitter):
			
293 184 followers
VISIBILITY OF THE PROJECT IN THE MEDIA
A PR professional ANNABEL FERNANDES was brought in to help increase the
visibility of the project, which reinforced the international press coverage
of different events. The project was covered by various international pub
lications, such as Helsingin Sanomat, Artforum, Purple Magazine, Berliner
Morgenpost, i-D Magazine, Connaissance des arts, CRASH Magazine, Purple
Magazine and KUNSTFORUM. In addition, The Finnish Institute in Germany
and the Embassy of Finland in Berlin organised a press trip with journalists
and curators to Finland during the Helsinki Festival.

A I S T I T / coming to our senses

Accessibility
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Accessibility, diversity, equality and
minority inclusion are the core values o
 f the
Finnish Cultural and Academic Institutes.
Civilization, social conscience, and the strength
of a society are measured by the treatment of
minorities, the disabled and the disadvantaged.
During the curatorial process of A I S T I T / coming to our senses, diversity
was taken into account from the very beginning and the artists selected
for the project all come from widely varying backgrounds. In addition, the
staff from the four organiser Institutes took part in a joint training session
by Kulttuuria kaikille (“Culture for all”), focusing on accessibility issues. In
communications, the accessibility aspect was taken into consideration for
example by making the website as clear and user-friendly as possible.
The Jenny and Antti Wihuri Foundation’s grant for improving
the accessibility of the project enabled the blind, deaf, hard of hearing and
visually impaired to fully participate in the exhibitions and performances
of A I S T I T / coming to our senses during the Helsinki Festival in August
2021. A wide range of accessibility services were provided during the events,
including audio descriptions of the art works.
In addition to audio descriptions, four Finnish Sign Language
tours were provided at Kunsthalle Helsinki. Most of the programme organ
ised during the Helsinki Festival in 2021 was also presented in Berlin, Paris
and London. Because of this, the subtitles, descriptions and translations
related to the exhibitions and performances — including online events —
were provided in multiple languages. In Finland, the video works were sub
titled in Finnish, Swedish and English.
Digital programming was an important part of A I S T I T / coming
to our senses. Professional captioning was used in all online events. Similarly,
the short PR videos that were filmed to present the exhibitions in various
cities were subtitled and sound-captioned. Accessibility was also taken into
account by translating the subtitles and voice-overs of the video works,
ETEL ADNAN’s poem was translated into several languages, and translations

A I S T I T / coming to our senses
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related to the video works were offered on paper or through a QR code in
the exhibition when subtitles could not be added directly to the films.
A number of other art works at Kunsthalle Helsinki were
described during the guided tours as well. Audio descriptions were written
for KATI ROOVER’s Salt of My Eyes, DOMINIQUE KNOWLES’ Tahlequah and
MONIRA AL QADIR’s Divine Memory. Two different audio description files
were prepared for each video work: one where the original soundtrack was
part of the listening experience, and a second which was purely descriptive,
without background sounds. The recordings can be heard here.
In Helsinki, a valuable collaboration in terms of communica
tion was carried out with Näkövammaisten Kulttuuripalvelu ry (Cultural
Services for the Visually Impaired), among others. We felt that it was impor
tant to have a direct connection with the audience for whom we provided
these services.
During the Helsinki chapter, Radio Helsinki broadcast a three-
episode podcast series that reflected on art and its accessibility both on
a practical level and through a societal and philosophical approach. Each
episode was based on the A I S T I T programme presented in Helsinki. The
podcast can be accessed here.
In addition to Kunsthalle Helsinki, a part of the A I S T I T / coming
to our senses programme was held at the cultural centre Stoa in Itäkeskus,
Helsinki. An audio description tour of Disappearing — a passion by Tari Doris,
Meri Ekola and Kid Kokko was given there on two occasions.
Compared to the rest of Europe, Finland could be considered
a pioneer in the field of descriptive and written translations, as the subject
has been studied extensively and audio descriptions are constantly being
developed there. Also, it was important that the multifaceted contemporary
art programme, which dealt with topics such as empathy and the senses
(aistit means senses in Finnish), could be accessed by everyone.
After every guided audio description and sign language tour,
the participants were asked for feedback on how well we succeeded in con
veying the art experience. The feedback will be utilised in the development
of future art and cultural events organised by the Institutes.
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Hankearviointi
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Finance

A I S T I T / coming to our senses was
financially supported by the Alfred Kordelin
Foundation, the Jenny and Antti Wihuri
Foundation, the Niilo Helander Foundation,
the Ministry of Education and Culture in
Finland, the Saastamoinen Foundation, the
Finnish Cultural F
 oundation and the Swedish
Cultural Foundation in Finland. The Helsinki
chapter also received financial support from
the Helsinki Festival, the Institut français de
Finlande and the Goethe-Institut Finland.
Fundraising for the project started at the
beginning of 2019.
A total of € 461,200 in external funding
from private foundations and donors was
granted for the implementation of the project.
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On the basis of a joint grant-sharing agreement, the Finnish Institute of the
Benelux and the Finnish Institute in France distributed the larger grants
(Finnish Cultural Foundation, Taide2 grant: € 180,000 and Alfred Korde
lin Foundation, “Suuret kulttuurihankkeet” grant: € 130,000) which were
received in their names to the other Institutes against separate invoices.
This procedure was communicated to all donors.
General grants from the Ministry of Education and Culture in
Finland covered the production and communication costs of the project.
The Institutes contributed a significant amount of their own staff to the
project, which are also funded by the Ministry of Education and Culture. In
the project’s funding and expenditure accounts, the Institutes’ own con
tribution includes only the share of production and communication costs
allocated to the project.

Key Figures
FUNDING
Grants, funding and foundations			
€ 408,600
Other funding					€ 52,600
General subsidies (self-financing of institutes)		
€ 119,300.83
EXPENDITURE
Salaries						€ 169,464.81
Travel and accommodation expenses		
€ 47,260.59
Materials and equipment			
€ 135,404.81
Acquired services					€ 131,394.10
Other						€ 70,084.89
FUNDING				
€ 580,500.83
EXPENDITURE			
€ 553,609.20
POSTPONED FUNDING (USED IN 2022)*
€ -28,392.46
RESULT				
€-1500.83
*

Transfer of funding to summer 2022: Finnish Cultural Foundation (€27,011.46)
and Jenny and Antti Wihuri Fund (€1,381) for the implementation of the programme in Belgium.
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A I S T I T / coming to our senses was
an extensive contemporary art programme
produced by four Finnish cultural and
academic institutes: the Finnish Cultural Insti
tute for the Benelux, the Finnish Institute in
the UK and Ireland, the Finnish I nstitute in
France, and the Finnish Institute in Germany.
The programme unfolded gradually in
Paris, London, Berlin, Helsinki and Ghent in
2021–2022.
Each city had its own unique A I S T I T programme, consisting of exhibition(s)
and/or performance(s). In Paris, London, Berlin and Ghent respectively, one
commissioned work was presented as part of the city’s programme entity.
Helsinki acted as a gathering spot for the entire project, where the artworks
from other cities were assembled and presented to the public together.
Each Institute had a small team of people working for A I S T I T,
in which the project’s production and communication tasks were divided.
Each Institute was responsible for the production of their own city’s pro
gramme, and for the programme in Helsinki, the responsibility was divided
between the Institutes. The communication activities were managed by
the communications manager of the project and distributed to those in
charge of communications at each Institute respectively. The communica
tions manager worked closely with the graphic designers responsible for
the visual identity of A I S T I T and with an external editor while producing
the A I S T I T catalogue. In addition to the Institutes’ personnel and intern
contribution, a part-time project coordinator, a PR professional, and a tech
nical producer were employed for the project.
As a note for the future, projects on a similar scale need addi
tional human resources in order to be carried out in a sustainable manner.
The communications manager would require a team, the project coordinator
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should be employed full-time, and each programme entity should have one
person in charge of its production.
The A I S T I T / coming to our senses programme contained a
significant number of video works, which required a high understanding
of technical issues, and in light of that the employment of a technical pro
ducer was necessary. The employment of an international PR professional
was also considered a valuable asset to the project and is warmly recom
mended for similar projects in the future.

A I S T I T / coming to our senses -team
Curators
SATU HERRALA and HANS ROSENSTRÖM
Project coordinator
MIKAELA MÄKELÄ
Communications manager
SINI RINNE-KANTO
PR
ANNABEL FERNANDES
Graphic design
TUOMAS KORTTEINEN ja SAMULI SAARINEN

Team of the Finnish Cultural Institute for the Benelux
MALIN BERGSTRÖM, Head of Programme
TIINA EEROLAINEN, Administration Manager
KATI LAAKSO, Director (until 09/2021)
LAURA BOXBERG, Director (starting 10/2021)
HANNA MOENS, Communication and Project Coordinator
		(until 12/2021)
EMMI SALMINEN, Project Assistant (until 11/2021)
Team of the Finnish Institute in the UK and Ireland
EMILIE GARDBERG, Director (until 12/2020)
IINA HOLOPAINEN, Intern (until 07/2021)
KAROLIINA KORPILAHTI, Project Manager (04-06/2021),
		
Programme Director, Arts (starting 08/2021)
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Administration

NINNI LEHTNIEMI, Programme Director, Society (until 06/2021)
NEICIA MARSH, Programme Director, Society (starting 08/2021)
SARA NGUYEN, Intern (until 12/2020)
JAAKKO NOUSIAINEN, Programme Director, Arts
(until 12/2020), vt. Director (01-03/2021), Director
(starting 04/2021)
ANNIKA PELLONPÄÄ , Executive Assistant
VOLTER RECHARDT, Communications Assistant (until 08/2021)

Team of the Finnish Institute in France
KAISA AHVONEN, Communication Coordinator (starting 09/2021)
LYLIA BENSOULA , Communications Assistant (03–07/2021)
JULIETTE BROCHET, Communications Assistant (09/2020–02/2021)
TANJA JUNTTO, Producer
QUENTIN L’HÔTE, Technician
SINI RINNE-KANTO, Head of Communications (until 09/2021)
GREETTA RIPATTI, Production Assistant (01–07/2021)
JOHANNA RÅMAN, Director
KAISAMARI SUNDSTRÖM, Communications Assistant
		(09/2020–06/2021, 08/2021)
KATARIINA UUSITALO, Administrative and Financial Coordinator
LAURA VANTO, Producer
Team of The Finnish Institute in Germany
LAURA HIRVI, Director (until 05/2021)
MARION HOLTKAMP, Media and PR
MIKA MINETTI, Head of Culture
MIKAELA MÄKELÄ , Project Coordinator
GABRIELA OPROTKOWITZ, Financial Management
		
and Administration
RAMONA TYLER, Translation and Editing
SUVI WARTIOVAARA, Director’s Assistant, literature programme
The Finnish Cultural and Academic Institutes
SOFIA SIMELIUS, Intern (until 12/2021)
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December 2018

2018

The idea of a joint project around the theme “senses” was con
ceived in a meeting by the directors of the four Finnish insti
tutes: Benelux, UK and Ireland, France and Germany.

Mid-January 2019

2019

The first workshop took place in London, with the participat
ing directors: KATI LAAKSO (Benelux), EMILIE GARDBERG (UK
and Ireland), JOHANNA RÅMAN (France) and LAURA HIRVI
(Germany). Curator HANS ROSENSTRÖM took part in the work
shop. Curator SATU HERRALA was invited to join the project
afterwards. Pre-production starts.

End-January 2019
Delivery of the first grant application for the Alfred Kordelin
Foundation, which was not accepted.

April 2019
Delivery of the grant application (round I) for Suomen Kult
tuurirahasto (Taide2 fund)

May 2019
Acceptance for the round II of Suomen Kulttuurirahasto (Taide2
fund), recruiting of Satu Herrala & Hans Rosenström to develop
the project further. Detailed curatorial work starts. Satu Herrala
& Hans Rosenström visit different cities throughout the summer,
meeting artists and possible cooperation partners, looking at
locations, and so on.

June 2019
Delivery of the second (round II) grant application for Suomen
Kulttuurirahasto (Taide2 fund)
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October 2019
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May 2021

First confirmed financing: Suomen Kulttuurirahasto (Taide2
fund), € 180,000. Production starts.

January 2020

2020

Delivery of the second grant application for Alfred Kordelin
Foundation. The production of commissioned works starts
(artists: DAFNA MAIMON, TERIKE HAAPOJA , Hans Rosenström
& KALLE NIO, KID KOKKO and the working group).

February 2020
Quotes from different graphic designers for the visual identity,
collaboration with the visual designers TUOMAS KORTTEINEN
& SAMULI SAARINEN starts in March 2020.

March 2020
Confirmed financing from Alfred Kordelin Foundation, €130,000.

May-June 2020
Recruiting of the Project Coordinator

Timetable

Opening of the first three A I S T I T chapters in Paris, London
and Berlin: When our eyes touch; Weaving, yearning and
Resonant bodies

July 2021
Opening of the commissioned work by Dafna Maimon at
Institut finlandais in Paris as part of the first chapter, When
our eyes touch

August 2021
Opening of the fourth A I S T I T chapter Coming to our senses
in Helsinki as part of Helsinki Festival. In addition, launch of the
A I S T I T catalogue and podcast at Radio Helsinki.

December 2021
Launch of the online publication We Should All Be Dream
ing: Words Make Worlds by SONYA LINDFORS and MARYAN
ABDULKARIM as part of the London chapter

March 2022

August 2020

Release of the A I S T I T report

Project Coordinator Mikaela Mäkelä starts working. City-specific
production continues throughout the year.

Summer 2022
The fifth and final A I S T I T chapter Disappearing

January 2021

2021

Launching of the www.aistit-senses.com website and social
media

February 2021
Launching event of the entire A I S T I T programme: an online
talk with the curators and artists

2022
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Project evaluation & outcome
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The project had three main objectives:
1

High-quality artistic works:
To present an artistically high-quality, multidisciplinary
and diverse programme to a wide audience, both in
Finland and internationally.

2

Strengthening of networks and skills:
To support and significantly strengthen the
internationalisation, employment, networking and
skills of professionals from different creative sectors.
To employ numerous artists both in Finland and in the
countries of the Institutes.

3

To continue the work of the Institutes in pro
moting pluralistic culture in the countries
where the Institutes are located and in Finland:
To carry out the most extensive collaborative cultural
project ever undertaken by the Institutes and to
showcase the Institutes as modern and international
cultural intermediaries.
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Meeting of the objectives
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High-quality artistic works
The project was both artistically high quality and multidisciplinary. The role
of the curators was important in the realisation of a coherent concept. Feed
back from the events and their media coverage highlighted artistic cohe
sion and topicality:
The exhibition was curated by choreographer and
curator Satu Herrala and visual artist Hans Rosenström.
They have done a careful job, as the exhibition is very
coherent and well thought out. Each piece both adds
to the thematically complex exhibition and defends its
own place.
HARRI MÄCKLIN on the exhibition at the Kunst
halle Helsinki, Helsingin Sanomat 20.8.2021.

Strengthening of networks and skills
The objectives set for the project were largely well met. The Covid-19
pandemic made networking difficult in that face-to-face meetings were
either limited or cancelled, but they were organised whenever possible. The
exhibitions and events in the A I S T I T / coming to our senses programme
were attended by a number of internationally renowned cultural, artistic
and media personalities.
The Finnish Institute in Germany, together with the Finnish
Embassy in Berlin, organised a trip to Helsinki for 14 foreign journalists and
4 curators in line with the Helsinki Festival.
Kid Kokko’s performance at the cultural centre Stoa in Helsinki
was attended by a group of prominent international figures from the per
forming arts in the framework of the Performing HEL showcase.

Thank you for your kind collaboration and inclusion into
this project. The gallery really enjoyed working with you.
CAMILLE BRÉCHIGNAC, Associate Director of the
Kapwani Kiwanga gallery (Galerie Poggi)
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Providing employment for the cultural sector was successful. The A I S T I T
project contracted a total of 45 artists. In total, 60 people were paid for their
work.
A I S T I T was a great exhibition, and you are very skill
ful in the way the whole thing was put together and
how you supported the artists’ work. It was a pleasure
and an honour to be part of the exhibition.
Artist MAIJA MUSTONEN
The Institute network’s own expertise was strengthened when the profes
sionals involved in the project worked closely with each other:
A truly great learning experience: working in such
a large-scale international project with the other
institutes, artists and stakeholders taught me a lot and
extended my network significantly.
Internal feedback discussion by the Institutes
January 27, 2022.

Promoting a pluralist culture
Strengthening and promoting diversity and pluralism was one of the key
objectives of the project. The artists selected for the project came from
very diverse backgrounds.
Accessibility was given particular attention throughout the pro
gramme. Staff from the four Institutes took part in a joint training session
by Kulttuuria kaikille (“Culture for all”), focusing on accessibility issues. Audio
descriptions and sign-language tours at the Helsinki exhibition as well as
the performance Disappearance – a passion allowed the programme to
be accessed by the visually and hearing impaired. The online programme
focused on digital accessibility through subtitles, and project communica
tion took accessibility into account for example through website accessi
bility and plain language.

97

98

Tavoitteiden täyttyminen
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Long-term impact:
the works’ journeys continue
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The impact of international cultural
projects is often measured in years. The Insti
tutes will continue to monitor the A I S T I T
project on an annual basis. Many of the A I S T I T
works are already being exhibited elsewhere:
The sound installation Weaving, Yearning by KALLE NION and
HANS ROSENSTRÖM was on display in Puolalanpuisto in
Turku from 7 October to 17 December 2021.
The performance Treat by ANNA MARIA HÄKKINEN and MAIJA
MUSTONEN was on display at the Titanik Gallery in Turku
from 15 to 19 February 2022.
TARI DORIS, MERI EKOLA and KID KOKKO’s Disappearance
—a passion will be shown again at Espoo City Theatre in
autumn 2022.

My dream is that trans and non-binary people would
be able to see our performances. Everyone else, too!
The feedback from those who were able to see our four
performances last week has been wonderful. We are
considering making a soundtrack. But we are working
on a tenuous basis. The number of times a piece is
performed can easily affect whether it fits into the
canon.
KID KOKKO, Tinfo.fi, 9.9.2021
The connections established during the project between international part
ners and the Institutes will be maintained, and new forms of collaboration
have already emerged.
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A I S T I T / coming to our senses final report
ORGANISERS

The Finnish Cultural Institute for the Benelux
The Finnish Institute in the UK and Ireland
The Finnish Institute in France
The Finnish Institute in Germany
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